
Fantastic Subversion of the African Postcolony 

in Songs o
f 

Enchantment 

Maurice Taonezvi Vambe 

Summary 

This article explores the elements of the fantastic in Ben Okri's novel Songs of 
Enchantment. The novel has received little critical attention on its own terms. In 
contrast, this article demonstrates that Songs of Enchantment contributes to African 
cultural renaissance by questioning the politics of Nigeria in particular and the 
African postcolony in general. This article argues that through the spirit-child, Azaro, 
Songs of Enchantment not only renounces the notion of African history as repetitive; 
the novel itself is also made up of fragments of stories whose apprehension of reality 
is equally fragmented in order to partialise literary/narrative accounts and critical 
interpretations of politics in the African postcolony. The figural tropes Okri uses 
include deployment of the fantastic elements embedded in classical realism, folk 
tale, dreamlore, and the cautionary tale imbued with parabolic qualities. These 
literary strategies enable Okri to fundamentally fracture the unbearable tyranny of 
the abiku cycle and replace it with the dialogical notion of history that anticipates an 
open-ended reinterpretation of African liberation. Therefore, the novel's originality is 
based on its symbolical break with the archetypical myth of the abiku cyclic tradition. 

Opsomming 

Hierdie artikel ondersoek die elemente van fantasie (die denkbeeldige) in Ben Okri 
se roman Songs of Enchantment. Alhoewel die roman as sodanig weinig kritiese 
aandag geniet, demonstreer hierdie artikel dat dit 'n bydrae lewer tot die kulturele 
renaissance in Afrika deur die Nigeriese politiek in die besonder en die Afrika­
postkolonie in die algemeen te bevraagteken. Volgens die artikel verwerp Songs of 
Enchantment, deur die kindgees Azaro, die idee dat die Afrikageskiedenis herhalend 
van aard is; die roman self bestaan uit storiefragmente wat die werklikheid as net so 
gefragmenteer beskou, om sodoende die literere en narratiewe weergawes en 
kritiese vertolkings van politiek in die Afrika-postkolonie te verstrooi. Okri gebruik 
figurale trope soos die ontplooiing van denkbeeld-elemente wat ingebed is in 
klassieke realisme, volksverhale, droomoorlewerings en waarskuwingsverhale met 
elemente van gelykenisse. Hierdie literere strategiee stel Okri in staat om die 
ondraaglike tirannie van die abiku-siklus in wese omver te werp en in die plek daar­
van 'n dialogiese idee van geskiedenis te vestig. S6 skep hy die verwagting dat die 
bevryding van Afrika op nuwe, oop maniere vertolk kan word. Die roman se 
oorspronklikheid manifesteer daarin dat dit wegbreek van die argetipiese mite van 
die abiku-siklus-tradisie. 
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